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Prophet or Poet? 

The next future of the world will be in America. 

It requires an extraordinary lyric passion to fuse the 
prophetic and the poetic function, for one is primarily ethi- 
cal, the other esthetic. They do not fuse here. Mr. Roth 
is more a poet than a prophet, but he over-burdens his muse 
in such work as this, and his message becomes oratory rather 
than poetry. Nelson Antrim Crawford 

A NEW-ENGLANDER 

The Township Line, by Albert Frederick Wilson. Harper 

& Bros. 

These poems of New England, plain and common, seem 
to hang upon that country and its people as if the poet 
were afraid of guesswork, and of romance, and of color 
either in the land or in the spirit. There are certain things 
which he has undertaken not to talk about: as his New 
Englanders do, with their list of things they have to live 
without. But he has replaced these things, on his index 
with talk of men's opinions. Plows and The South Pas- 
ture Lot are editorial tracts. Waiting for the Real-estate 
Man is a shift at the tear-pump such as Amy Lowell turns 
to every now and then; and so much is barred or denied, 
that Barn Fire even seems an accident, the best poem in 
this book and among the two or three best I have read from 
his country. 

We do not tell the truth 

About New England ; 

We love it beyond stark eyes. 
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POETRY: A Magazine of Verse 

1 believe that this very consciousness that other people 
have exaggerated or romanced has led him to this determi- 
nation to say no more than he knows; to distrust his im- 
agination for fear it may cheat him. 

IVoodrow Wilson, by this poet in Poetry for Septem- 
ber, may be a sign that he has learned or remembered bet- 
ter. It is worth less to repeat what men say than to show 
what they are; and if a man's writing is worth anything, 
his imagination is worth more — the last thing and maybe 
the only thing that is new, and that we can take his word 
for. H. L. Davis 

ROBERT BRIDGES ONCE MORE 

October and Other Poems, by Robert Bridges. Knopf. 

England's laureates seem to feel obliged to spend part of 
their verse on patriotism, and perhaps that obligation goes 
with the job. Robert Bridges has undertaken it dutifully, 
that is all. Such a man can not hold a passion in common 
with so many people; he writes it out like a lesson. 

His first book was The Growth of Love, and from that 
to October his verse has kept to its own banks. He owes 
nothing to the immense alteration in English poetry — effect 
and intention — which have come in since. Even the pas- 
sion o{ love was a little bookish and cautious in him from the 
start, maybe because it seemed overly common, maybe be- 
cause he used it only as a symbol for passion in thought, 
for which Narcissus and The Philosopher and His Love 
have found a more exact symbol : 
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